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INTRODUCTION

Note:
Prices are listed within the Checklist at the end of this catalog.  

Please contact gallery directly at (614) 464.1228 with any inquiries.

We look forward to showing the works of seven 

contemporary artists whose accomplished art is 

created in a rich range of media with fine skills. 

The media includes watercolor, gouache, color 

pencil, graphite, monotype, and monotype with 

etching.

Timothy C. Keny

James M. Keny



Neil Riley

1.

Neil Riley’s subtle, nuanced  
mastery of the media of water-
color and graphite engages the 
viewer in a meditative calming 
experience. His sophisticated, yet 
understated, compositions and 
sensitive command of tonal ran-
ges are seamlessly blended with 
his subject matter. It is no wonder 
that so many artists admire his art 
and enjoy his instruction. Both 
his interior scapes and landscapes 
are equally exceptional. He has a 
strong following on the East Coast 
and here in Ohio.
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Mary Jane Ward

6.

There is a delicate lyricism and tactile physicality that 
pervades the still life drawings of Mary Jane Ward 
that complements her extraordinary draftsmanship. 
These works have some characteristics of the fine 
Hudson River School drawings of Frederic Edwin 
Church and John Frederick Kensett. In some works 
such as Magnolias there is an asymmetrical diagonal 
movement and delicate patterning that has affinities 
with Japanese Ukiyo-e  woodcut artists such as Utaga-
wa Hiroshige and Katsushika Hokusai.

As Bob Bahr stated in Plein Air Magazine (Febru-
ary-March 2022, pg.53) “Equipped with some of the 
best education possible in today’s art world, Ward 
seeks to learn more about the natural world and how 
to depict it in a truthful and personal way. This aspect 
of her personality is best seen in her drawings and 
paintings of intimate subjects. She thinks of each one 
as a still life, even if it is a tree in the garden. Each 
turn of a leaf, each fruit catching the light, every 
twig has something to say, if an artist will listen. Skill 
and sensitivity are needed so the subject is not only 
presented honestly, but also says something about the 
artist’s perception and artistic vision.”
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Lowell Tolstedt is nationally recognized for 
his taut precise iconic drawings in the me-
dium of graphite, color pencil, silverpoint 
and goldpoint which he has created over 
the past sixty years. The significant presen-
ce of even his smallest works is a function 
of their spare composition with reductive 
backgrounds. The subject is the focal point 
of the pictorial space. Yet his drawings 
can have a playful element as in many of 
his still lifes of candy in color pencil. The 
tactile quality of various candies that he 
has drawn, (often in cellophane wrappers) 
and the absolutely accurate colors and 
textures tantalize the viewer to “taste” their 
delicious flavors, visually.

Lowell demonstrates his aesthetic range 
with his ethereal graphite depictions of 
clouds which float on the surface of the 
paper or his finely rendered sea shells that 
glimmer in the evanescent sunlight.

10.

Lowell Tolstedt
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Emily Rose Hirtle

13.

Emily Hirtle’s expressive, 
wry “portraits” of barny-
ard animals in often lush 
painterly environments are 
engaging and aesthetically 
sophisticated. One can sense 
the cacophonous crowing 
roosters amongst their hens, 
the sentinel-like stature of the 
geese guarding their hidden 
goslings and the languorous 
repose of a farm cat in its 
comfortable enveloping bed. 
The artist’s animated abstrac-
ted figures are seemlessly 
interwoven with the vital 
washes of watercolor and 
gouache in these works.
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Emily Rose Hirtle
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Alice Carpenter

16.

Alice Carpenter’s small scale monotypes have a richly executed pictorial 
strength that transcends their size. Her unique handling of the monotype 
medium invites the viewer into realms that evoke memories and have a 
tactile physical presence which is evocative and dreamlike. Her use of the 
medium is innovative and powerful.

As Joel Oliphint stated in Columbus Alive (July, 2021) “Carpenter uses 
both additive and reductive methods to make the images, manipulating 
the ink while also employing a palette knife on the plates and a utility 
knife on the paper to etch the outlines of buildings, trees and country 
lanes. Sometimes Carpenter uses gouache to to lend a lunar glow to the 
landscape.”
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Dave Terry

21.



Dave Terry

Dave Terry’s deft ink monotypes have 
a fluidity of expression and calligraphic 
energy that is synonymous with most 
monotypes. The essence of a monotype, 
traditionally, is its spontaneous rende-
ring of forms and atmospheric qualities 
as evident in the works of such American 
masters as Maurice Prendergast, William 
Merritt Chase, John Francis Murphy, and 
Alexis Jean Fournier.

Dave’s ability to capture the atmospheric 
qualities of such phenomena as wind, 
snow, sleet and sunshine is exceptional. He 
marks the surface of the glass in creative 
ways where he is “painting” with ink to 
capture the fluctuating effects of light play-
ing on wild grass or reflecting off a frigid, 
icy pond. His animated “mark making” 
adds an abstract calligraphic quality to his 
work that goes beyond description in such 
works such as Reed Grass and Rushes.

22.

21.
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Will Reader

25.

Will Reader’s quiet command of goua-
che and graphite takes us back in time 
to a more simple, yet very rigorous, 
daily connection with the land for 
farming families who were immersed in 
their work driven life. Yet many of these 
families’ lives were fulfilling because of 
the deep bond of team work and shared 
accomplishment.

The highly efficient, mechanized farms 
of today are often not owned by the 
people that work on them. The farmer’s 
bond with his or her land is gone for 
many people. One feels this elegiac 
quality in much of the artist’s work. The 
artist’s exceptional depiction of worn 
down or abandoned barns and sheds 
evoke the past.
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28.
Ridgeline Barn, 2020
Graphite on paper
11 3/4 x 11 3/4 inches
$400

25.
Shed, 2019
Gouache
9 x 10 inches
•

26.
Impending Storm, 2022
Gouache on paper
13 3/4 x 19 3/4 inches
•

20.
Landscape 21.4, 2021
Monotype with gouache 
and sgraffito 
2 ¼ x 2 ½ inches
•

19.
Landscape 21.2, 2021
Monotype with  
sgraffito 
3 x 1 ¾ inches
•

18.
Landscape 20.6, 2020 
Monotype with gouache 
and sgraffito 
8 1/8 x 4 1/8 inches 
•

16.
Landscape 22.3, 2022
Monotype with sgraffito
1 ¾ x 3 ¼ inches
•

17.
Landscape 16.5, 2017 
Monotype on paper  
2 1/4 x 7 1/2 inches
•

14.
Cat, 2022
Watercolor & gouache 
on paper
7 6/8 x 7 3/8 nches
$900

15.
Geese, 2022
Watercolor & gouache on paper
6 1/8 x 11 1/8 inches
$1,000

13.
Hens and Roosters, 2022
Watercolor & gouache  
on paper
6 7/8 x 11 inches
•

27.
Hillside, 2014
Watercolor on paper
13 1/2 x 19 1/4 inches
•
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6.
Magnolias, 2021
Graphite and charcoal  
on paper
11 1/2 x 9 inches
$800

9.
Two Persimmons, 2018
Charcoal, graphite, chalk,  
ink wash on paper
7 x 9 inches
$450

8.
Five Persimmons, 2019
Charcoal, graphite, ink wash  
on paper
11 x 15 inches
$760

7.
Limes and Leaves, 2021
Graphite and charcoal  
on paper
11 1/2 x 9 inches
$900

2.
Desk Study, 2015
Graphite on paper  
5 ¼  x 4 ¾ inches
$450

1.
Interior Study, 2014 
Graphite on paper 
5 ¼ x 5 inches
•

3.
Dining Room Table, 2017 
Graphite on paper  
8 x 6 inches
•

4.
Shoreline, 2020 
Gouache on paper 
5 x 8 inches
$750

5.
Empty Studio, 2018 
Gouache on paper 
 5 x 8 inches
•

10.
Shells, 1987
Graphite
3 x 5 inches
P.O.R.

11.
Clouds
Silverpoint
5 x 8 3/4 inches
P.O.R.

12.
Red and Yellow Hard Candies, 2002
Colored pencil
5 3/4 x 7 1/4 inches
P.O.R.

Dave 
Terry

24. 
Morning in Harrison County, 2021
Ink Monotype
10 x 8 inches
•

23.
Montain Pond, 2021
Ink Monotype
10 x 8 inches
Collection of The Southern  
Ohio Museum

22.
Reed Grass and Rushes, 2021
Ink Monotype
10 x 8 inches
•

21.
Paintcreek, Chillicothe, 2021
Ink Monotype
8 x 10 inches
•
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